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Easy and Effective No=-Cost Promotio 
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KIDDIE KAR DERBY 
+ | 


Every year in Indianapolis they pull 
a Soap Box Derby, which has become one 
of the most popular events of that city. 
Derby consists of a race for kids on any 
vehicle on wheels, such as scooters, autos, 
kiddie cars, bikes ete. You might be able 
to pull the same calling it the Red Hot 
Tires Derby, winners receiving prizes and 
passes to the theatre. Race could go 
around theatre block, with only qualifica- 
tion for entrants being that they ride some- 
thing on wheels, and paint on the picture 
title and theatre name. 


FILM DELIVERY GAG 
o 


here’s a racer in town, you might get 


your theatre in a fast car, with the coopera- 
tion of the police department, cops clearing 
the way for the fast delivery. Stories on gag 
can be sent to papers. 


LOCAL MOTOR CLUBS? 
e 


If there are any around, you might send 
’em announcements of your presentation with 
mention of the fact that the country’s best 
drivers are in your flicker. They might even 
have a theatre party, with a special section 
reserved for ’em. 


LOBBY SOUND EFFECTS 
> 


You ean help the atmosphere of your lob- 
by display by using auto race sound effects 
over your P. A. system. Records of roaring 
motors and crashing cars are available at 
your radio station or music store. If they 
haven’t got ’em order from the GENNET 
RECORD CO. 729 7th Ave., N. Y. C. The 
record you want is No. 1113, and the price 
is $2.10. 


TOY RACERS IN LOBBY 
e 


You can decorate your lobby with small 
toy racers which can be slung from the chan- 
deliers or other lobby lights. Small ad signs 
might be suspended from the chasses of the 
toys so’s the customers’ll catch on quickly. 


DRIVERS’ PHOTOS 
¢ 


Make a display in the lobby of photos of 
famous racing drivers, with the caption, ‘‘DO 
YOU RECOGNIZE THESE FAMOUS 
DRIVERS?”’’ You should be able to get the 
photos from newspaper’s file. 
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Tive the ili irom the Station to 


LUCKY LICENSES 
¢ 


List of license numbers can be had from 
the license bureau. You can arrange for pa- 
per to run a set daily. Those presenting the 
lucky registration cards are admitted free. 
If you can’t interest the papers you might 
try it in your lobby. 


TIRE-ROLLING RACE 
eo 


This can be used as an alternative to the 
Kiddie Kar Derby. For this one, kids roll 
old tires down the street with sticks, lke 
hoop-rolling. Race can start and finish at the 
theatre. A tire shop might be promoted for 
an ad, by having him invite the lads to get 
their tires for the race from him — gratis. 


TIRES ON STREET 
¢ 


Some old tires, which you can pick up 
cheaply, can be painted red and signs with 
ad copy can be attached to inside of tires. 
If your street neighbors are congenial, they 
might let you park the tires in front or at the 
side of their windows where they’ll get at- 
tention from the passers-by. 


SPORTS EDITOR'S PLUG 
& 


Send notices of the famous drivers taking 
part in the racing sequences to the editor. 
It would help to invite him to the opening 
night. Suggest he write up the film’s racing 
thrills in his column. 


AUTO-SUGGESTIONS 
a a 


Here are two ideas you might want to try 
—to make the fans ‘auto-conscious’ : 


1. If the film opens synonomously with 
the local auto show, you might tie up with 
the exhibits of racers and the new model 
streamline or airflow cars, using a line like: 
‘The 1934 Shuvmobile has the speed and ac- 
tion you’ll want after you see ‘Red Hot 
Tires’ at the Strand Theatre this week.’’ If 
there are no shows around, you can try ty- 
ing up the auto salesrooms. 

2. Has your town an auto-racing velo- 
drome? They’re naturals for this picture. 
You ean tie ’em up with banners, heralds, 
and signs on the ’drome walls. 


SPORTSWEAR DISPLAYS 
* 


The sporting goods store might be per- 
suaded to build a window display of helmets, 
goggles and windbreakers around stills of 
your stars in similar outfits. You might even 
try borrowing a couple of racing outfits for 
display in your lobby, giving the store credit. 


LOBBY SPEEDWAY 
cs 


Your artist can make up a few small compo 
board racing autos and spot ’em in the lob- 
by in front of some background with picture 
ad copy. The models’ wheels can be made 
to turn by motor attachment which your 
house electrician can rig up. 

If you’ve been using moving displays such 
as toy trains and the like on your upper 
front, above the entrance, you can adapt it 
by having your artist make up compo board 
covers for the trains in the shape of racing 
ears. It’s really easy to make. 


STORE DISPLAYS? .... HERE! 


Here’s what the manufac- 
turer gives you: 


1. Newspaper ad mats—meas- 
uring 75 lines x 2 columns. 


2. 11” x 16” counter cards in 
brilliant colors. 


3. Price tags. 


4. Scene stills, to be mounted 
and displayed by cooperating 
dealer. 


5. As much shirting material 
as desired for publicity or win- 
dow dressing purposes. 


6. Any special promotion nec- 
essary to complete your tie-up, 
as free photo enlargements, etc. 


All items listed will be sup- 
plied free on request. For 
further information, write: 


MISS THEA TYLER 
210 FIFTH AVE. NY. G 


as worn by this popular Hollywood 


star, who appears in 


“RED HOT TIRES” 


now at the STRAND THEATRE 


11” x 16” COUNTER CARD 
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vw... here's An Idea Here For You! 


OA 


TRIED THIS PUBLICITY-PUZZLE YET? 
+ 


LYLE TALBOT 


piCTURE - PoEM - PUZZLE 


A i ick LYLE TALBOT CouLD 


HA'S-E we fone] THE WAME @F i724. - | bik., 
HE 5ee-cey5e0e, ® se oat SAY, 
Geen Ge) P@rrsBveGH, V.$.A.! 


KOs G Hors AN ® se Ca 


AND Awe A VERY C- ty AGE, (SOLUTION) 
oe You wouldn’t think Lyle Talbot could 
Lhe] 50-Y-50-E X A B AT PARLOR MAGIC! Have had the name of ‘Hollywood’ 


And yet he did, or so they say, 
5e-8-ER HE 500s See Pp. ‘S$ TOUGH ETRACIC,| 1, good old Pittsburgh, U.S.A.! 
some exhibitors, but Joe Cahill of the 


———— 
: UN-z: <- 50 A jvat| wee ae (ipnr 5 
Brockton Theatre in Brockton, Mass. wa sant, Woteteg aie Lo ees 
i bly. O aes i eir Lyle excelled at pa agic! 
seems to have solved it comfortably n tAlp veUR See-U-500-$ & come () Deter hs did Cores ata hiase-acel:, 


Saturday’s Joe opens his doors two hours . ae 4 Hetil "p Wearrior taluk ent 
earlier than usual, so that he can screen 2 Tr -weeD | | aie $-lee-@ EEN! Godd: *Pelibinee- duds aad Caine on 


a “thriller,” in addition to his regular Re = poe 
HE : Ow HAR-5ee@, & HIT I(T 1000-EAN’ To Hollywood and hit the screen!” 


program. The price of the “thriller” 
doesn’t set him back very much, and ac- WZ 2 He hit tc hardowee tf cee 
HE Xe- THE fe, WITH Hus ROUGH, He hit the fans, too, with his rough 


cording to Joe, the kids flock to his thea- 
AKE -@®-ie - ©)-tEaveE-1T Le-S-E@ STURE/ | Pabeitorteave-it lover stuff! 


Fields Inserts Jules Fields, fast- 
Tabs in Papers stepping manager of 
the Bayonne Theatre 
in New Jersey, pulled a tie-up with the 
Jersey Journal, Bayonne’s largest newspa- 
per, that deserves the hearty congrats that 
he’s getting all around. Fields inserts 10,- 
000 tabloids on his current picture in all 
issues of the Journal, which is just about 
the sweetest method of getting tabloids 
distributed that we can think of. And es- 
pecially when it’s done at no cost to the & 
theatre. He uses the Tabloids advertised 
in the pressbooks, and when these aren’t fine] 
available, he makes ’em up himself, out 
of scene cuts, feature stories and ad mats. 


This feature can be used as a 
puzzle or straight plant by your 
newspaper. Exhibitors blow it 
up and plant in store windows. 


Order mat No. 3—20c. 


e 


—‘‘Devil Dogs of the Air’ is coming=— 


Extra Kiddie Film Getting the 


Draws °Em Saturdays kiddies into 
the theatre on 


Saturdays Joe opens his doors two hours 


His parents acted on the stage 
And at a very early age 


tre on Saturdays, all because of the added 
He burns all bridges, cuts all wires, 


In racing, roaring ““Red Hot Tires’ !i 


attraction. 


—They like the Vitaphone Shorts— HE 


Zimbalist Promotes His Taking ad- 
Way to Radio Contest advantage 

of the Dick 
Powell Shirt Tie-up, Al Zimbalist, ad- 
vertising director of the St. Louis Amuse- 
ment Co., went the tie-up one _ better. 
After promoting 2 dozen shirts from 
the manufacturer, and getting the consent 
of local radio station, Al arranged a broad- 
cast contest.. Listeners-in were asked to 
write a letter on ““Why I would like a Dick 
Powell shirt.”” Of course, the current pic- 
ture received plenty of plugs during the 
broadcast, which was all that Al could ask 
for. Why not try the same stunt with the 
Lyle Talbot Shirt tie-up on this picture, 
or with any of your forthcoming tie-ups? 


—How about your stunt ?— 


Auto Racing? See While playing 
What Allison Did! “6 Day Bike 

Rider,” Ray Alli- 
son, mentor of Sydney’s Ohio Theatre, 
sponsored a bicycle race, in which 21 
eager lads raced for the numerous prizes 
that Ray had promoted. Sydney newspa- 
pers came through with scads of publicity, 
which helped the race and didn’t do the 
picture any harm. Keep Ray’s campaign 
in mind if you’re planning an automobile 
race on this picture. 


——Use the Warner trailer on this show— 


Charity Matinee Is A _ happy exhib 
A Goodwill Maker’ has told us 
about the suc- 
cessful canned goods matinee he pulled 
recently. On a specified matinee, theatre 
offers to admit children for any article 
of canned goods, all foods going to un- 
employed or charity. As a result of the 
charitable angle, the newspapers always go 
big for the idea, giving the current film 
plenty of publicity. And that’s not count- 
ing the good-will and the general feeling of 
pleasure that always results from doing a 
charitable act. We walked into a theatre 
recently that was conducting a canned 
goods matinee, and you’d be surprised how 
imposing the pile of cans looked, piled up 
right in the lobby. It makes as attractive a 
lobby display as any we can think of. 


1” RACING, REA 


“RED HeT TIES “4” 


TIRE SHOP TIE-UP 
+ 


Auto accessory stores might be persuaded 
to make special tire sales, tying up with your 
title in their ads. They can use a line like: 
‘‘Play Safe! RED HOT TIRES Will Give 
You Some Of the Thrills You Can See At 
The Strand Theatre, But They’re Not 
Conducive To Safety! Our Low Prices... ”’ 


AUTO GUESSING STUNT 
e 


Here is an old stunt that shouldn’t be 
hard to promote. Have your dealer put his 
new model ear in his show window with the 
rear wheels on jacks. Idea is for contestants 
to guess the mileage covered in a week. Du- 
eats can go to those guessing speed motor is 
traveling — with grand prize to those guess- 
ing mileage covered at conclusion of speci- 
fied time. 


LOBBY NAME QUIZ 
e 


Stills of the famous drivers appearing in 
the film can he arranged in a lobby frame 
and the fans asked to identify ’em. You can 
help the interest along by listing the names 
of the drivers. Pencils, paper and a ballot- 
box should be handy and you might give 
duecats for the most correct lists. 


We've got a load of action, 
thrills and spills in this show and 


THE TRAILER SHOWS IT! 


TOY SHOP DISPLAYS 
oe 


The local toy shop or department store 
might be persuaded to make a display of 
their model racers, tying up with your flicker. 
If they’re easy to work with, you can try 
selling ’em the idea of making a special sale 
on kids’ racers ‘molded after the one used 
by Lyle Talbot in ‘‘Red Hot Tires’’.’ 


RACING BALLY 
S 


If you can promote a racing car, illustration 
tells all. Maybe with a gal at the wheel. 


RACING LINGO CONTEST 
& 


Since the ‘‘expressions’’ contests we sug- 
gested on our former air, navy and circus 
pictures met with a good deal of success, we 
offer the same contest on this one, using rac- 
ing terminology. Could be worked either 
from lobby or in the paper, with passes to 
those with most correct definitions. Here 
are the terms and definitions: 


‘ 


“Bag of bolts’? — (automobile); “Bull ring’ 
— (auto racing track); “Bolt twister’ — 
(mechanic); “rag jerker’? — (starter); “‘Skin- 
ner” — (racing driver); “Folding the iron” 
— (wrecking a car); “Engine room’? — (mo- 
tor); “Sparking irons’ — (spark plugs); 
“Pots” — (carburetors); “stack”? — (ex- 
haust pipe); “skins” — (tires); “Gilhooly” 
—(skid); “get on it” — (increase the speed) ; 
“Skid screwy” — (driver who always wrecks 
his car). 
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SHE TOOK A MAN’S CHANCE 
TO WIN A MAN’S LOVE! 


A beautiful girl matches nerve and skill 
with the daredevil kings of the speedways 


in another great Warner Bros. thriller! 


Every scene filmed at 
the risk of a star’s life! 


_A First National picture with 


LYLE TALBOT * MARY ASTOR 


ROSCOE KARNS « FRANKIE DARRO 


420 Lines Mat No. 17—30c 
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AT 3 MILES A MINUTE 
—WITH THE DAREDEVIL 
STAR OF ‘MURDER IN 
THE CLOUDS”! 


A First National picture with 


LYLE TALBOT * MARY ASTOR 
THEATRE 


71 Lines Mat No. 7—10c 


Thrill-packed story of a es a 
the daredevils who é 
pilot the steel grey- 

hounds of the speed- 
ways—and a woman 

who beat them = at?i* 
their own game! 


od 


A First National picture with 


LYLE TALBOT 
MARY ASTOR 


THEATRE 


97 Lines Mat No. 8—10c 


YOU CAN BET YOUR NECK 
THEY'LL THRILL YOU... 
THEY BET THEIRS! 


Every scene filmed at the risk of a 
star’s life to bring you this roaring 
story of those dare-devils who 
pilot the steel greyhounds of the 
speedways—and a woman who 
beat them at their own game! 


A First National picture with 


LYLE TALBOT 
THEATRE MARY ASTOR 


ROSCOE KARNS e FRANKIE DARRO 


306 Lines Mat No. 19—30c 


(2 column illustration of this ad on page 7) 


ROMANCE AT 3 
MILES A MINUTE! 


Racing to glory—or 
death — with the 
daredevil star of 
‘*Murder in the 
Clouds”! 


A First National picture with 


LYLE TALBOT - MARY ASTOR 


118 Lines Mat No. 6—20c 


Glory’s Waiting at the 
Finish Line...» 


if they ever get there! 


Romance at three miles a min- 
ute as these daredevil speed 
demons play the most danger- 
ous game man ever devised! 


A First National picture with 


LYLE TALBOT 
ARY ASTOR 


202 Lines Mat No. 


13—20c 
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ROMANCE AT 3 
MILES A MINUTE! 


Racing to glory — or 
death — with the dare- 
devil star of ‘Murder in 
the Clouds”! One great 
thrill episode after an- 
other — every one filmed 


at the risk of a star’s life! 


a 


rare 
A First National picture with 


LYLE TALBOT 
MARY ASTOR 


ROSCOE KARNS 
FRANKIE DARRO 


276 Lines 


_A First National picture with 


LYLE TALBOT 
MARY ASTOR 


ROSCOE KARNS ¢ FRANKIE DARRO 


Page Siz 


140 Lines 


Mat No. 20—30c 


Your 
Neck They’ll Thrill You 
- THEY -BE “THEIRS! 
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avery scene filmed 
at the risk of a 


‘ute romance of 
) the speedways! 


Mat No. 10—20c 


SHE TOOK A MAN’S CHANCE ; 
TO WIN A MAN’S LOVE! - 


A beautiful girl matches nerve and skill vA, ‘ 
with the daredevil kings of the speedways! 2 


Mat No. 16—20c 


204 Lines 


YOU CAN BET YOUR NECK 
THEY'LL THRILL YOU... 
THEY BET THEIRS! 


Every scene filmed at the risk of a 
star’s life to bring you this roaring 
story of those dare-devils who 
pilot the steel greyhounds of the 
speedways—and a woman who 
beat them at their own game! 


Glory’s Waiting at the 
rinish: Eine 3-5... 
if they ever get there! 


Romance at three miles a minute as these 
daredevil speed demons play the most 


A First National picture with 


“LYLE TALBOT 


306 Lines 


A First National picture with 


LYLE TALBOT 
MARY ASTOR 


ROSCOE KARNS 


FRANKIE DARRO 
AEA! Di NR aN Re RR ET 


44 Lines Mat No. 14—10c 


I 


dangerous game man ever devised! THEATRE MARY ASTOR 


¢ ROSCOE KARNS e FRANKIE DARRO 


136 Lines Mat No. 5—20c 


A First National picture with 


LYLE TALBOT ° MARY ASTOR 


TIRES 


A First National picture with 


LYLE TALBOT * MARY ASTOR 


54 Lines Mat No. 12—20c 


28 Lines Mat No. 15—10c 


A First’ National picture + 


LYLE TALBOT ° MARY ASTOR 


15 Lines Mat No. 9—1l0c 56 Lines Mat No. 11—20c 
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‘Red Hot Tires’ Is 
Red Hot Romance 
Of Motor Racing 


“Red Hot Tires,” First Nation- 
al’s romance of the automobile 
racing tracks, is scheduled as the 
feature attraction at the ......... 
Theatre beginning 


Based on a story by Tristam 
Tupper, the picture is a dynaniic 
love drama that blossoms during 
thrilling auto races in which 
daredevil speedsters battle for 
racing honors, and two of them 
fight at the same time for the 
hand of a beautiful girl. 

Breath-taking racing scenes 
were taken at the American Le- 
gion Ascot Speedway in Los An- 
geles in which a score of nation- 
ally famous drivers participat>. 

Lyle Talbot and Gavin Gordon 
enact the roles of racing demons, 
rivals on the track and rivals for 
the love of the beautiful daugh- 
ter of an auto manufacturer. 
Gordon plays the part of a 
erooked driver and Talbot warns 
him, in the hearing of witnesses 
that if he does any dirty work, 
it will be his last race. 

Gordon crowds Talbot in a 
race, their cars clash and the 
former is killed. The threat is 
remembered and Talbot is arrest- 
ed and sent to the penitentiary 
on a charge of manslaughter. His 
sweetheart gets evidence that he 
is not guilty, but before she can 
present the pardon the Governor 
has granted, he makes a sensa- 
tional escape from jail. 

Miss Astor actually takes part 
in one of the races herself, riding 
as a mechanic and _ speeding 
around the Ascot track at 130 
miles an hour. 

Roscoe Karns plays a comedy 
role as the pal of Talbot, who 
helps him to escape from prison 
and goes with him to South 
America where he gets entangled 
with Spanish beauties. 

Frankie Darro plays the part of 
Talbot’s protege, who is a speed 
demon in midget cars, the picture 
depicting some most unusual! 
races between boys in these di- 
minutive racers. 


Others in the all star cast in- 
clude Mary Treen, Henry Kolker, 
Bradley Page, John Elliott and 
Eddie Sturgis. Nationally known 
auto racers, all champion drivers, 
who take part in the daredevil 
track stunts, include Al Gordon, 
“Babe” Stapp, “Stubby” Stubble- 
field, Kelly Petillo, “Red” Clark, 
Pete and Dan Paolo. 


At The Strand 


x 


Charming Mary Astor dons over- 
alls for her role in “Red Hot 


Tires” but loses none of her 

beauty, despite her “stunt’’ driv- 

ing in First National’s drama of 

the motor racing ‘tracks, now 

showing at the ...............0..0....... 
. Theatre. 


Mat No. 21—10c 
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1915 Racing Auto 
Speeds 130 Miles 
An Hour In Film 


In Hollywood there is a racing 
ear built in 1915 that still clips 
off 130 miles an hour. 

It is one of the cars used in 
filming the First National produc- 


tion ‘‘Red Hot Tires,’’ which 
eomes- to. the==24.4..4er Theatre 
OR ee ae 


It is owned by Art Klein, head 
of the Transportation Department 
at Warner Bros. Klein, who was 
a racing driver from 1907 to 1922, 
held the dirt track championship 
for four years, 1914 to 1917, when 
he entered the United States Army 
Air Service and went to France. 

During the war he learned that 
construction had been started in 
1915 on a special model Peugeot 
racing car for Andre Boillot, 
French racing idol, but that build- 
ing of the car had ceased at the 
untimely death of the latter when 
he was shot down as an air pilot. 

After the signing of the Armis- 
tice Klein purchased the car. 

When Klein retired from racing 
in 1922 he refused to sell his 
speedy four-cylinder Peugeot. He 
has kept the car in such condition 
that it is still capable of leaving 
late model racing cars in the rear. 

In ‘*‘Red Hot Tires’’ the his- 
toric car is driven by Lyle Talbot 
and was clocked officially with a 
speed of 130 miles per hour. 

The picture is a stirring ro- 
mance of the auto race tracks by 
Tristam Tupper. The all star cast 
includes besides Talbot, Mary 


Astor, Roscoe Karns, Frankie Dar- 
ro and Gavin Gordon. 
D. Ross Lederman directed. 


Mary Astor Runs 
A Mile Every Day 
To Keep Self Fit 


Mary Astor, who has the lead- 
ing feminine role in the First Na- 
tional production, ‘‘Red Hot 
Tires,’’? now showing at the .......... 
Theatre, makes no secret about her 
pet method of exercise. 


MARY 
ASTOR 


Mat No. 2 
10¢ 


She lives in the exclusive Toluca 
Lake District in North Hollywood, 
and each morning before break- 
fast she starts out, togged in heavy 
sweater and loose fitting athletic 
shorts, and trots along the road 
skirting the lake shore for a half 
mile. 

At the half way mark she pauses 
for a brief rest and then jogs back 
to her home. After a shower she 
is ready for a hearty breakfast 
and then prepares for her day at 
the studio. 

Her latest picture, ‘‘Red Hot 
Tires’’ is a dynamic drama of the 
auto race tracks with speed thrills 
that will take the breath. There 
is a stirring and unusual romance 
in which two daredevil drivers bat- 
tle both for racing honors and 
the love of a beautiful girl, the 
part played by Miss Astor. 

Lyle Talbot, heads the cast 
which also includes Roscoe Karns, 
Frankie Darro, Gavin Gordon, 
Mary Treen and Henry Kolker. 
D. Ross Lederman directed. 


Awaiting The Verdict 


Mary Astor and Frankie Darro, noted boy actor battle for the honor 
of Lyle Talbot, in the thrilling romantic drama of automobile racing, 


“Red Hot Tires,” 


thes Se 


the First National production which will open at 
Lhegireson. 23. oe : 


Mat No. 25—20e 


Lyle Talbot Finds 
Auto Racers Can’t 
Wipe Their Eyes 


That automobile racers have real 
eye problems was learned by Lyle 
Talbot during the filming of the 
First National picture, ‘‘Red Hot 
Tires,’’? now showing at the............. 
Theatre. In the film, thrilling 
races take place at the American 
Legion Ascot Speedway where the 
air is filled with dust. 

Racing drivers, Talbot was in- 
structed, can wipe their goggles 
clean at only one section of the 
track during a race. That is on the 
straightaway. 

To take a hand off the wheel 
of a speeding ear during a fast 
turn is to count destruction. Even 
though goggles become thoroughly 
blurred and dirty, they remain that 
way until the driver reaches the 
straightaway. 

Talbot was given these instruc- 
tions by an expert driver as he 
has the role of an auto racer in 
the film, which is a stirring dra- 
ma of daredevil driving. The cast 
includes besides Talbot, Mary As- 
tor, Roscoe Karns, Frankie Darro, 
Gavin Gordon and Mary Treen. 

D. Ross Lederman directed. 


Lyle Talbot And 
Mary Astor Lose 
Voices Cheering 


Mary Astor and Lyle Talbot 
talked in whispers for two days 
as a result of over enthusiasm. 

Working together in the First 


National picture, ‘‘Red Hot 
Tires,’’ which comes to the ........ 
Theatre Onset... ,» one of the 


sequences reveals the pair as ex- 
cited spectators of a midget auto- 
mobile race. They were supposed 
to be moved to a high pitch of 
excitement in watching the thrill- 
ing sport. 

It hadn’t been planned, how- 


Talbot Gratifies 
Old Ambition To 
Be Racing Driver 


Lyle Talbot has finally gratified 
a boyhood ambition. 


His boyhood dreams and plans 
to become an automobile racing 
driver were thwarted by his par- 
ents, but the popular actor got a 
chance to indulge in the long sup- 
pressed desire in his latest pic- 


ture, ‘‘Red Hot Tires,’’ which 
comes to the ...............00 Theatre 
ON. 


Talbot portrays the role of a 
daredevil racer and the film con- 
tains many sequences revealing the 
thrills and hazards of the race 
course. oS 

‘“Babe’’ Stapp, nationally 
known automobile racing cham- 
pion, taught Talbot the rudiments 
of the exciting sport and the actor 
proved to be an apt pupil. 

He became so fascinated by it 
all, as a matter of fact, that rather 
than sit on the sidelines between 
scenes awaiting his call, he spent 
every available moment behind the 
wheel of one of the racing cars. 

The picture is a thrilling tale 
in which daredevil drivers fight for 
the love of a beautiful girl. The 
cast includes besides Talbot, Mary 
Astor, Roscoe Karns, Frankie Dar- 
ro and Gavin Gordon. D. Ross 
Lederman directed. 


ever, that the two would cheer so 
loud and long that hoarseness 
would result, but that’s what ac- 
tually happened. 

Both are racing enthusiasts and 
when they watched the daredevil 
race track stunts, they complete- 
ly forgot themselves and cheered 
louder and longer than was nec- 
essary for picture purposes. 

‘*Red Hot Tires’’ is a dynamic 
drama with speed thrills that will 
take the breath. There is a stir- 
ring and unusual romance in which 
two daredevil drivers battle both 
for racing honors and the love of 
a beautiful girl. 

In the cast besides Talbot and 
Miss Astor are Roscoe Karns, 
Frankie Darro, Gavin Gordon, 
Mary Treen and Henry Kolker. 


Mary Astor Wins 
Membership With 
Auto Speed Club 


Mary Astor is the first movie 
star to win a membership in the 
exclusive Hundred Mile An Hour 
Club. 

In the First National picture, 
‘*Red Hot Tires,’’ which comes 
to the Theatre on 
innate rece , Miss Astor enacts the 
role of daughter of a racing car 
manufacturer who participates in 
races as mechanician because of 
her love for the thrilling sport. 

While on location at the Amer- 
ican Legion Ascot Speedway for 
the filming of racing sequences, 
Miss Astor declared she has actu- 
ally long held the secret desire to 
experience the thrill of speed rac- 
ing. 

‘‘Babe’’? Stapp, nationally 
known racetrack champion, invited 
her to accompany him in the trial 
spins before the scenes were filmed. 

Miss Astor donned a helmet and 
goggles and fearlessly accompanied 
the daredevil driver in one of his 
exhibitions of whirlwind racing 
around the track. After finishing 
the breathtaking ride, in which a 
speed of 118 miles an hour was 
attained, the movie star was in- 
formed that she had qualified and 
been awarded honorary member- 
ship in the Hundred Mile An Hour 
Club, an organization of racing 
drivers. 

‘‘Red Hot Tires’’ is a stirring 
romance by Tristam Tupper. 


Daredevil 


Lyle Talbot, who portrays the 
role of an auto racer who wins 
both love and honor in the sen- 
sational drama of automobile 
racing, “Red Hot Tires.” 
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Mary Astor Doesn’t 
Mind Hiding Beauty 


Not every feminine star 
noted for her beauty is will- 
ing to appear in films in rough 
overalls and her face smeared 
with grease. But Mary Astor 
did it and liked the part. 

It was in her latest First 
National picture, “Red Hot 
Tires,” now showing at the 

Theatre. She has 
the role of an automobile de- 


signer who also rides as a me- 


chanic in her own ears in 
speed races. 

In most of the scenes she is 
shown in grease smeared over- 
alls and smudged face. al- 
though there are occasions 
when she dons feminine rai- 
ment. 

“T liked the role,” declared 
Miss Astor. “I prefer a part 
that requires acting talent to 
one where you are just a 
dressed up doll. 


Lyle Talbot And 
Mary Astor Score 
Big Hit at Strand 


In addition to unfolding a red 
hot romance, the new First Na- 
tional production, ‘‘Red Hot 
Tires,’’ which opened at the ........ 
Theatre yesterday, depicts some of 
the most thrilling automobile rae- 
ing scenes ever shown on the 
sereen. 


Daredevil stunts performed spe- 
cifically for the picture by na- 
tionally famous racers, and in 
which six members of the east 
participated caused even the most 
blase motion picture fan to gasp 
in amazement. 


The picture is fast in action, 
with one melodramatic thrill fol- 
lowing another to the smashing 
climax in which the hero wins a 
spectacular race by a hair with 
his sweetheart riding with him as 
his mechanic. In addition to the 
race track thrills there is a sen- 
sational court trial in which the 
hero is convicted of wrecking the 
car and killing a rival driver who 
is also the rival for the love of a 
beautiful girl; a jail break and 
man hunt for the escaped pris- 
oner. 

Lyle Talbot, as a erack auto 
racing driver, has one of the best 
roles of his career. After a long 
career as a heavy, Talbot was 
launched on his leading man role 
with ‘‘Murder in the Clouds,’’ 
following it with his current pro- 
duction. His success in the new 
type-of—part was immediate and 
oustanding. 

Mary Astor, in the leading femi- 
nine role, that of a designer of 
racing cars and a follower of the 
tracks, gives a sterling perform- 
ance as the girl for whose love 
two daredevil racers literally bat- 
tle to the death. 


Gavin Gordon is Talbot’s rival 
for Miss Astor’s hand as well as 
for racing honors and for smooth 
and polished villainy his work in 
this picture has seldom been equal- 
led. 


Roscoe Karns is excellent in a 
comedy role as the pal of Talbot. 
Frankie Darro is exceptionally 
good in his part of a boy driver 
of midget racing cars. Others who 
should be eredited with fine per- 
formances include Mary Treen, 
Henry Kolker, Bradley Page, John 
Elliott and Eddie Sturgis. 

D. Ross Lederman has done an 
excellent job of directing, holding 
the suspense of the fast and melo- 
dramatic action to the final scene. 
The story and screen play were 
written by Tristam Tupper, well 
known magazine writer. 


Movie Ambulance Used 
In Real Auto Crash 


A movie ambulance was 
pressed into real service when 
returning from the American 
Legion Ascot Speedway in 
California, where it had been 
used in connection with the 
filming of racing sequences in 
the First National picture, 
“Red Hot Tires,” which comes 

Theatre on 

» with Lyle Talbot 

and Mary Astor in the stellar 
roles. 

At a street intersection in 
Burbank, two automobiles 
collided just as the ambulance 
was passing. Director D. Ross 
Lederman and Talbot, who 
were in a car accompanying 
the ambulance leaped out to 
give aid. Seeing the serious- 
ness of the injuries suffered 
by one of the accident vic- 
tims, Lederman ordered the 
ambulance driver to rush the 
injured man to a hospital. 


Dramatic Thriller, 
“Red Hot Tires’ at 
.... }heatre Today 


First National’s new melodra- 
matie thriller, ‘‘Red Hot Tires,’’ 
opens sat othe. .10352....scak Theatre 
today. 

The picture, based on Tristam 
Tupper’s drama of the automobile 
race tracks, filled with breath-tak- 
ing action and death-defying 
stunts which are performed by a 
score of nationally famous racing 
drivers, although several of the 
cast participate in the races. 

There also is a sensational court 
trial, a jail break and man hunt 
to add to the thrills, and a ro- 
mance in which two erack drivers 
battle not only for racing honors 
but literally fight to the death for 
the love of a beautiful girl. 

Lyle Talbot, Mary Astor and 
Gavin Gordon participate in a tri- 
angular love affair which ends in 
the death of one suitor and the 
success of the other. 

Roseoe. Karns adds a comedy 
touch to the otherwise melodra- 
matic scenes as the loyal but some- 
what dumb pal of Talbot; while 
Frankie Darro lends a novel touch 
to the picture in a midget auto 
racing sequence. Others in the cast 
include Mary Treen, Henry Kol- 
ker, Bradley Page, John Elliott 
and Eddie Sturgis. 

The racing scenes were taken 
specifically for the picture at the 
American Legion Ascot Speedway 
in Los Angeles. 

D. Ross Lederman directed. 


Realistic Jail Break 
In Racing Picture 


A realistic prison break scene 
is shown in the First National 
picture, “Red Hot Tires,” which 
comes. to. the <7 ..4.0.<.. Theatre 
OLE eacourensy. Lyle Talbot is 
the prisoner who escapes, his 
buddy having smuggled him out 
of the prison in a truck. 


The shrieking of sirens are 
heard and the yammering of 
prisoners which always accom- 
panies a man hunt. Armed 
guards are hustled out to shoot 
to kill. In the film, however, the 
prisoner eludes the guards and 
escapes to South America. 

The picture is an automobile 
race track romance with Lyle 
Talbot and Mary Astor in the 
leading roles. 
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These items may also be used for local movie 
columns and short program squibs. Exhibitors we 
know, blow them up for display in store windows. 
And most important of all, hundreds of newspa- 
pers are carrying our “Freak Facts’ as a regular 


feature. Is yours? 


Midget Auto Race 
On Screen Is Won 
By Frankie Darro 


Frankie Darro was the envy of 
all Hollywood boys while working 
in the First National production, 
‘“Red Hot Tires,’’ which comes to 
GHGs store Theatre 0n-...3...::-. 
He has the role of a driver in a 
series of midget automobile races. 
And he wins them. 

Frankie has always been intense- 
ly fond of the sport and indulges 
in it frequently during his spare 
time, but this marks the first time 
he has ever been paid to do it. 

He became thoroughly proficient 
as a speed driver whizzing about 
the track, and through instruction 
by a real racetrack driver, learned 
all the rudiments of the sport. He 
intimates, much to the displeasure 
of his parents, that he would 
rather enjoy a career as an auto- 
mobile racer in the big-time eir- 
cles. 

The picture is a stirring drama 
of daredevil driving with a thrill- 
ing romance. There is an all star 
cast which includes Lyle Talbot, 
Mary Astor, Roscoe Karns, 
Frankie Darro, Gavin Gordon and 
Mary Treen. 

D. Ross Lederman directed the 
picture from the story and screen 
play by Tristam Tupper. 


Roscoe Karns Meets 
Old Racing Friend 


Roscoe Karns, who has one of 
the leading roles in the First Na- 
tional thrilling racing picture, 


“Red Hot Tires,” which comes 
ROSUNGS, acta acne Theatre on 
Rare ee » got a big surprise 
when he reported for work on 


location at the American Legion 
Ascot Speedway. The comedian 
was greeted by an old friend, 
Pete De Paolo, nationally known 
racing champion. It was the first 
time the two men had met since 
1922 when they were both en- 
gaged in state fair amusement 
circles. 

Pete, a nephew of the famous 
Ralph De Palma, joined his movie 
friend between scenes and the 
two reminisced about the days of 
yesteryear. 


Stars Of Racing Drama 


Mary Astor and Lyle Talbot drive a racing auto at breath-taking 
speed to victory; yet love wings even faster in their latest gripping 
drama of the motor tracks “Red Hot Tires,” the First National pro- 
duction now thrilling spectators at the .......................00....... Theatre. 
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Mary Astor Has Ride As —— 


Mechanic In Motor Race 


Star Refuses To Let Any One Double For 
Her In “Red Hot Tires” 


the hardest working actresses in the movies. 


Mite ASTOR is known among her associates as one of 


The pretty brunette star has long governed herself 
by the famous axiom of Theodore Roosevelt, ‘‘When you play, 


’ 


play hard, but when you work, don’t play.’’ Mary takes her 
work, her home life, her other interests, most seriously. 
Whatever she does, Mary works hard at it. 


This policy of the screen star 
was brought to light most recent- 
ly when she was engaged.in the 
filming of the First National 
picture, “Red Hot Tires,” now 
Sho wane. Bbw hhewe ties. eter 
Theatre. In the production, Mary 
portrays the daughter of a rac- 
ing car manufacturer and she is 
supposed to be so intensely in- 
terested in automotive mechan- 
ism that she frequently plunged 
into greasy work at the machine 
shop. 

Director D. Ross Lederman was 
prepared to film these shop se- 
quences so that Miss Astor would 
get a minimum of grease and oil 
on her, but Mary became so in- 
terested in the actual workings 
of the lathes and motors that she 
got smeared with the sticky 
grease. 

Between scenes, while lights 
were being changed and the cam- 
era moved, the actress learned 
how the motor was repaired and 
how gadgets were fixed. 

When it came time to start 
filming of the scene, much to the 
surprise of the directors, his fe- 
male star was much too oily and 
greasy for the camera! The in- 
eident was typical of Mary 
Astor. 

In horseback riding, golf, ten- 
nis, swimming or badminton, she 
thoroughly tires her opponents 
and companions. More sturdy 
and rugged appearing individuals 
admit exhaustion while Mary is 
going her strongest. 

No married woman is more 
completely a housewife than this 
active young lady. She idolizes 


her husband and child and is al- 
ways the perfect wife, the ideal 
mother. Notliing is allowed to in- 
terfere in her pursuit of home 
duties, either, as she hurries here 
and there to see that everything 
in her home is functioning in or- 
derly routine. 


In “Red Hot Tires,’ she was 
offered a stunt-double for the 
dangerous racing scenes in which 
she participates as a mechani- 
cian, but that wasn’t Mary As- 
tor’s idea of how it was to be 
done. ‘She enlisted the aid of 
“Babe” Stapp, nationally known 
automobile racetrack champion, 
and learned all the why’s and 
wherefore’s of speed racing. 

When she was to be _ photo- 
graphed speeding madly about 
the race course, Mary Astor was 
personally photographed. There 
was no sideline watching for 
Mary while someone else was in 
there taking chances. 


“In order to get the best out 
of anything,” Mary says, “one 
has to put the best in it. That 
applies to any vocation, any in- 
terest, any endeavor. If one 
wants to have a full life, one 
must be willing to work hard to 
attain it.” 

Mary’s formula has certainly 
worked perfectly in her own ease. 
She has worked hard at being an 
actress, and as a result ranks at 
the top. She’s a happy mother 
and wife, a tremendously popular 
individual among her co-workers 
in the film world, an envied per- 
son wherever movies are shown. 
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Talbot’s Path Crosses 
Those Of Famous Stars 


“Red Hot Tires” Is First Film In Which No 
Old Friend Plays With Him 


LL roads in the entertainment world lead eventually to 

Hollywood but they cross and re-cross many times on 

the way. Realizing that many of his new friends in 
Hollywood were really old friends of his days in New York, 
on the road or in stock, Lyle Talbot has compiled a list of 
more than twenty well known screen players whose names 
appear prominently in his own scrapbooks. 


There is Mae West for one. 
Lyle played the juvenile lead for 
Miss West in her memorable pro- 
duction, “Sex.” He admits now 
that he was rather scared of the 
actress-producer and tried, with- 
out success, to quit the part be- 
fore rehearsals were complete. 


LYLE 
TALBOT 
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He was persuaded to remain, 
however, and today counts Miss 
West as a valued friend. 

Lyle and Guy Kibbee rehearsed 
together for parts in the play 
“The Torch Song.” Kibbee got a 
role; Lyle didn’t. The part made 
Kibbee famous and led directly 
to his first Hollywood contract 
while Lyle went on, playing stock 
about the country for several 
years before joining forces with 
Kibbee again at Warner Bros. 
studios, where he recently com- 
pleted the leading role in “Red 
Hot Tires,’ which comes to the 
ee S. Theatre on 


Meeting With Jean Muir 

For one season Lyle played in 
stock at Columbus, Ohio. He was 
recommended for the job by Vic- 
tor Jory, his immediate prede- 
cessor, with the same company. 
The ‘fifth woman” in this com- 
pany was a blonde young lady 
named Jean Fullerton who had a 
pronounced English accent. She 
had acquired this through a 
year’s residence in Scotland and 
Franee, and Lyle urged her to 
drop it as quickly as possible. 
She did and not so many months 
ago she reached Hollywood where 
her name was shortened to Jean 
Muir. 

In Lineoln, Nebraska, where 
Lyle played one long season in 
stock, Isabel Jewell was his lead- 
ing lady. He followed Rolf 
Harolde as leading man in that 
location and Harolde preceded 
Lyle to Hollywood by a few 
months. 

Five years ago Lyle was play- 
ing a role in “The Cradle Call” 
in Chicago and in the theatre 
next door Spencer Tracy, Allen 
Jenkins and Henry O’Neill were 
all working in “The Last Mile.” 
All three of them are in Holly- 
wood now and Lyle has worked 
in pictures with all of them. 

In Chamberlain Brown’s stock 
company, Lyle worked with Glen- 
da Farrell, Mary Boland, Gordon 
Westcott and Henry O’Neill in 
various productions. Preston 
Foster and Lyle both were con- 
sidered for a role in the New 
York production of “Two See- 
onds.” Foster played it, and 
when Mervyn LeRoy saw the 


Racing Champ Now 
Film Technician 


Art Klein, former automobile 
racing champion, acted in the 
capactiy of technical adviser for 
the filming of the First National 
production, “Red Hot Tires,” now 
Bliowanoe. at <bh@g. 0 ol. wer ele 
Theatre. The picture is a racing 
romance in which Lyle Talbot 
and Mary Astor are starred. 
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performance he persuaded Foster 
to come to Hollywood to play. the 
same role in the picture, “Two 
Seconds,” in which Edward G. 
Robinson was starred. 

Claire Trevor and Lyle worked 
together in a St. Louis stock 
company. Pat O’Brien and Lyle 
made Warner Bros. shorts  to- 
gether in Brooklyn. Donald 
Woods and Lyle had the same 
agent for a long time and fre- 
quently tried for the same roles. 
Phillip Reed, then known as Mil- 
ton LeRoy, was another co-work- 
er in one stock company with 
which Lyle was associated. 


Has Had Long Career 

At one time Lyle replaced Rus- 
sell Hardy in the road company 
of “The Criminal Code.” Russell 
Hicks and Gladys George were 
in a New York show in which 
Lyle had a part. At another 
time, Preston Foster, already 
mentioned, and Lyle played “Or- 
lando” and the wrestler, respec- 
tively, in a New York production 
of “As You Like It.” 

About every third newcomer 
to Hollywood is an old friend of 
Lyle Talbot’s. He started his 
theatrical career as a boy assist- 
ing a magician with a ¢arnival 
company. In the time that inter- 
vened between those days and his 
first call to Hollywood, Lyle 
traveled far, played many roles 
and met thousands of aspiring 
young players. 

Most of his roles on the stage 
were as a juvenile or romantic 
hero type. His first part in pic- 
tures was as a heavy and he 
stayed heavy, with a few excep- 
tions, for almost two years. 

Lately, however, Warner Bros. 
have featured Talbot as the 
leading man in a series of action 
pictures, the latest of which is 
the First National drama “Red 
Hot Tires,” a thrilling romance 
in which Mary Astor appears op- 
posite him. 

Lyle did not know Miss Astor 
until he reached Hollywood be- 
cause she has never appeared on 
the stage. In fact “Red Hot 
Tires” is the first picture he has 
made since coming to Hollywood 


in which no member of the cast ~ 


was an “old friend” along the 
road that led Lyle to Hollywood. 

The picture is a stirring and 
unusual romance in which two 
daredevil drivers battle both for 
racing honors and the love of a 
beautiful girl. 

In the cast with Talbot and 
Miss Astor are Roscoe Karns, 
Frankie Darro, Gavin Gordon, 
Mary Treen and Henry Kolker. 
D. Ross Lederman directed the 
production from the story and 
screen play by Tristam Tupper. 


Cheering Racers Costs 
Film Stars’ Voices 


Lyle Talbot and Mary Astor 
lost their voices through constant 
cheering in their latest First Na- 
tional picture, “Red Hot Tires,” 
now showing at the .............. 
Theatre. In one long sequence 
they sat on the side lines watch- 
ing a midget automobile race. 
They cheered until they were 
hoarse, and were unable to do 
any sneaking parts for two days. 
The picture is a thrilling romance 
of the auto tracks with smashing 
race scenes. 


Teamed 


Lyle 
have made a marked impression 
on motion picture fans with 


Talbot and Mary Astor 


their remarkable work in the 
First National drama of the 
motor racing tracks “Red Hot 
Tires,” which will open at the 
ci eae ee Theatre on ............... 
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Mary Astor Is Given 
Speed Lessons 


Mary Astor, who rides as a me- 
chanic in an automobile speed 
race, in her latest First National 
picture, “Red Hot Tires,” which 
comes to the ........0......0. Theatre 
(0S ees cos , took lessons for 
her part from “Babe Stapp,” na- 
tionally famous racer. 

Stapp also appears in the thrill- 
ing racing scenes. Lyle Talbot 
plays opposite Miss Astor. 


Lyle Talbot Knocks 
Out Gavin Gordon 


Lyle Talbot seldom gets 
through a film without a fight 
and his latest First National pro- 
duction, “Red Hot Tires,’ now 
showing at the .................... Thea- 
tre, is no exception. 

Talbot and Gavin Gordon, rival 
race drivers and also rivals for 
the love of Mary Astor in the 
role of the daughter of their 
boss, mix it up in regular he-man 
style. Lyle puts Gordon down 
for the count with a stiff swing. 


Cop Broadcasts 
For Racing Film 


A Los Angeles Police Depart- 
ment radio announcer was engaged 
to do the broadeastine of the auto 
speed races in the Warner Bros. 
picture, ‘‘Red Hot Tires,’’? which 
comes.-to the =s5 tees cas Theatre 
OUe.. tee ee . His name is Frank 
Bull and he will be seen as well 
as heard in the picture. 


Talbot Has Moustache 
For First Time 


For the first time in his screen 
eareer, Lyle Talbot was required 
to wear a moustache in some se- 
quences of the Warner Bros. pic- 
ture, ‘‘Red Hot Tires,’’ now show- 
AN atthe: <tc a : eeee Theatre. 
This is a disguise he wears after 
escaving from prison where he was 
confined on an unjust charge of 
manslaughter. The picture is a 
thrilling romance of the auto race 
tracks. Mary Astor plays opposite 
Talbot. D. Ross Lederman directed. 


Daredevil Auto Drivers 
Use Their own Language 


Mystify Actors In Thrilling Race Track Film 
*‘Red Hot Tires” 


BY BOBBY HUSSEY 
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OW many barrels do you have in your bag 0’ bolts?”’ 


You do have a bag o’ bolts and there are barrels 
in it, really, but you wouldn’t be likely to know about 
all this unless you’re familar with the argot of the automo- 


bile race-track drivers. 


A “‘bag o’ bolts’? means an automobile and when a racing 
driver mentions ‘‘barrels’’ he means cylinders. 


Were the most accomplished 
linguist in the world placed in 
the company of a group of auto- 
mobile racing drivers, it is highly 
probable that within two minutes 
he would throw up his hands and 
admit he didn’t know what was 
being said. 

That’s exactly what happened 
to Lyle Talbot, Mary Astor and 
others during the production of 
“Red Hot Tires,” the First Na- 
tional picture which comes to the 
Speen Panay Mya FPO SONs s5-22.0e- t= 30 

When location scenes were be- 
ing filmed at the American Le- 
gion Ascot Speedway in Los An- 
geles, the movie workers became 
friendly with the daredevil 
racers at the track, but it was 
several days before the film 
troupe knew the meaning of what 
was being said. 


What “Bull Ring” Means 


The public has_ probably 
thought all along, for example, 
that because bull fighting is pro- 
hibited in America, there are no 
bull rings here. That’s where the 
public is wrong, for any automo- 
bile race-track is a “bull ring” as 
far as a racing driver is con- 
cerned. 

Every mechanic is a “bolt 
twister” to an automobile racer 
and the starter is ‘always the 
“rag jerker,’ for he waves the 
signal flags which govern the 
race. 

There are many words to de- 
note the drivers of the speed 
ears. Every driver is a “skin- 
ner” to one who knows his race- 
track language, but if the “skin- 
ner” is known to be a reckless 
driver, he’s known affectionately 
among his associates as a “bag 
o’ bugs.” 

Wrecking a car is termed 
“folding the iron” and if a driver 
does that too frequently he is 
considered “skidscrewy” and 
others avoid him on the track. 
The driver who loses his nerve in 
automobile racing is a “cork- 
foot” in racing parlance and 


every bad driver is said to be 
possessed of “cockpit trouble.” 

The “engine room” of a ear, 
and that means all that is under 
the hood, has it’s pet names, too. 
Pistons are “slugs,” spark plugs 
are “sparking irons” and valves 
are known as “gates.” Gears are 
called “cogs” and “pots” belong 
in the “engine room” rather than 
in kitchens, for “pots” are really 
carburetors, according to the 
speed demons. 


When Brakes Are ‘‘Binders’’ 


The exhaust pipe of a racing 


car is called the “stack” and 
tires aren’t at all. They’re 
“skins.” 


Racing cars don’t have any 
brakes, but they do have “bind- 
ers,” for that’s what a racing 
driver calls them. A skid is ecall- 
ed a “gilhooley” or a “wingding” 
and when two cars erash togeth- 
er it is said they “swapped ends.” 

To “get on it” means to in- 
crease the speed. No racer ever 
drives around a turn. He “bends 
into it.” ' 

If you look perplexed when a 
racing driver refers to his car 
as a “bag 0’ bolts,” he will prob- 
ably elucidate by using the word 
“churn.” Anyone who knows the 
argot of the speedway knows 
that a “churn” is an automobile, 
but most of us have gone on 
these many years thinking that 
churns were used in butter-mak- 
ing and nothing more. 

The language of the automo- 
bile race-track is most bewilder- 
ing to outsiders, but it had to 
be mastered by the movie makers 
without loss of time so that “Red 
Hot Tires” could be filmed on 
schedule. 

The picture is a stirring ro- 
mance of the auto race tracks 
by Tristam Tupper. The all star 
cast includes Lyle Talbot, Mary 
Astor, Roscoe Karns, Frankie 
Darro and Gavin Gordon. D. 
Ross Lederman directed. 


Trouble At The Tracks 


Thrills, spills and breath snatching risks, hold spectators spell bound 
as daring auto racers strive for glory and for love in the First Na- 
tional drama of the motor tracks, “Red Hot Tires’? which opens at 


the Theatre on 


Above are Lyle Talbot, 


Roscoe Karns and Bradley Page in a dramatic scene in which a 
crooked driver is exposed. 
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Wallace Storm 


Martin Sanford 
Curley Taylor 
Governor 


Director 


Photography by 
Film Editor 


Vitaphone Orchestra Conductor 


‘‘RED HOT TIRES,”’?’ based on 
Tristam Tupper’s dynamic drama 
of the auto racing tracks, is a 
thrilling picture of ..daredevil—— 


speeding. The action is breath 
taking, and the story contains an 
unusual romance in which two 
crack drivers battle for the love 
of a beautiful girl as well as rac- 


ing honors. 


The remarkable cast includes 
Lyle Talbot, Mary Astor, Roscoe 
Karns, Henry Kolker, 
Darro and Gavin Gordon. 


Wallace Storm (Lyle Talbot), 
is a racing mechanic for Robert 
Griffin (Gavin Gordon). Both are 
in love with Patricia Sanford 


(Mary Astor), herself a designer 
of cars and the daughter of an 
automobile manufacturer. 


Griffin, who drives for Sanford, 
hates Storm, and has him dis- 
charged. When one of the racing 
drivers becomes ill just before the 
start of the big race, Storm is 
employed as substitute. Knowing 
Griffin is a crooked driver, Storm 
tells him in the presence of others 
that if he tries any tricks it will 
be his last race. 


Frankie 


Griffin crowds Storm and their 
cars crash. Griffin is killed, and 


Patricia: Sanford |... en 
BUG OCHO os a 


Story and Screen Play by......... 


Sheth Ravers aoa Lyle Talbot 
WERE DT gt ate MO Mary Astor 
hoch ean tat ca Roseoe Karns 
ce ae Frankie Darro 
ial ee ee Gavin Gordon 
Sh Manes > Mary Treen 
Pe Se ee Henry Kolker 
SS oa tile taet Bg Bradley Page 
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when Storm’s threats are recall- 
ed, he is convicted of manslaughter 
on the testimony of Taylor, Grif- 
fin’s new mechanic. 


Johnny _ (Frankie _Darro),-—a 
mechanic in Sandford’s shop, tells 
Patricia he has seen Griffin and 
Taylor doing something to the car 
on the day Storm was discharged. 
Patricia examines the car and her 
discovery of spikes driven in the 
wheel, induced the governor to 
pardon Storm. 


In the meantime, Storm had es- 
caped from the penitenciary and 
went to South America, where, 
under an assumed name, he made a 
great record as a track driver. 

Two years later, when Sanford 
needed a crack driver very badly, 
Patricia who suspected the identity 
of the South American ace, sent 
for him, 


Storm was late in reaching the 
track, the race started with 
Storm’s assistant at the wheel and 
Patricia acting as mechanic. The 
two were far behind when Storm 
landed in an airplane, leaped into 
the car and managed to win the 
race by a few seconds. 

Taylor, who had recognized him, 
notified the police, but Johnny had 
spoken to the judge who released 
Storm. Taylor is arrested for 


perjury and Patricia and Storm 
embrace as the picture ends. 


‘‘RED HOT TIRES’”’ 100% 

with 
Lyle Talbot 715% 
‘ Mary Astor 75% 
Roseoe Karns 60% 
Frankie Darro 60% 
Directed by D. Ross Lederman 20% 
i A First National 40% 
e Productions Corporation 5% 
ee Picture 25% 


5983 FEET 


61 MINUTES 


Mary Astor 


Mary Astor was born in 
Quincy, Illinois, where her father 
was an instructor in the local 
schools. Later she went to Chi- 
cago where her mother secured a 
position as teacher at the Ken- 
wood Loring School for Girls. 
Mary entered the same school to 
study diction and drama. 


She entered a beauty contest 
conducted by a motion picture 
magazine and won an honorable 
mention in the preliminaries. So 
she went to New York, got into 
the finals and came out second. 
Mary then got work in a New 
York studio playing in short sub- 
jects and finally was selected to 
play opposite Huntley Gordon. 
Later she played leads with 
Eugene O’Brien and Glenn Hun- 
ter, 


Finally she turned to Holly- 
wood where she appeared in a 
number of outstanding features. 
Among her most recent pictures 
are “IT Am a Thief,” “The Case 
of the Howling Dog,” “Return 
Of The Terror,’ “Upperworld,” 
“Easy To Love,” “Convention 
City,” “The World Changes,” 
“Jennie Gerhardt,’ “The Kennel 
Murder Case,” “A Suecessful 
Calamity” and “The Man With 
Twe Faces.” 


She is now appearing in “Red 
Hot Tires,” which comes to the 
pe Re Ack Theatre onsee 0. : 


Roseoe Karns 


Roscoe Karns, who plays a 
comedy role in the First Nation- 
al picture, “Red Hot Tires,” 
which? ¢dmes .f0 the icnc.2-f.07 
PHGALIO LOM ois tc. » was born 
in San Bernardino, Cal., and edu- 
cated at the University of Cal- 
ifornia. z 

He began his stage career in 
stock with Marjorie Rambeau, 
but shortly afterward went into 
pictures. Besides his present pic- 
ture, he has played in “I Sell 
Anything,” “Grand Slam,” “Alice 
in Wonderland,” “They Call It 
Sin,” “Week End Marriage” and 
“This Thing Called Love.” 


Lyle Talbot 


Lyle Talbot was born in Pitts- 
burgh where his father was oper- 
ating a stock company and made 
his first appearance under his 
father’s direction when sixteen 
years of age, as a magician. 


After several years in stock 
and in the Little Theatre field, 
he was signed by Warner Bros.- 
First National for a role with 
Douglas Fairbanks, Jr. in “Love 
Is a Racket.” 


Since then he has appeared in 
many outstanding productions, 
including “Murder In The 
Clouds,” “A Lost Lady,” “The 
Dragon Murder Case,” “Return 
of the Terror,” “Fog Over Fris- 
co,” “Registered Nurse,” “Heat 
Lightning,’ “Mandalay,” “Col- 
lege Coach,” “Havana Widows,” 
“Mary Stevens, M. D.” and his 
current feature “Red Hot Tires” 
which -comies:--t0 the x. r.:s......<1+-2. 
Ph eatre come esse es, 


LYLE TALBOT—“Murder in the 
Clouds,” “A Lost Lady,” “The 
Dragon Murder Case,” “Re- 
turn of the Terror,” “Fog Over 
Frisco.” 

MARY ASTOR—“I Am a Thief,” 
“The “Case of the Howling 
Dog,’ “The Man With Two 
Faces,” “Return of the Ter- 
ror,’ “Upperworld.” 

ROSCOE KARNS—“I Sell Any- 
thing,” “Grand Slam,” “Alice 
In Wonderland,” “Women In 
His Life,” “One Sunday After- 
noon,” “Gambling Ship.” 

FRANKIE DARRO—“The Merry 
Frinks,” “Wild Boys of the 
Road,” “The Mayor of Hell,” 
“Tugboat Annie,” “Laughing 
At Life.” 

GAVIN GORDON — “Border- 
town,” “Happiness Ahead,” 
“Female,” “Mystery of the 
Wax Museum,” “Black Beau- 
ty,’ “Hard To Handle.” 


Frankie Darro 


Frankie Darro began his mo- 
tion picture career when he was 
but five years old. His mother 
had been on the stage, but re- 
tired because of a nervous break- 
down. Frankie made his own ap- 
plication for work at the old 
Ince Studio—and got a job. 

Since then he has been almost 
continually on the screen with 
the exception of a seventeen week 
tour on the stage with Eddie 
Dowling. 

He played important roles in 
“Cireus Kid,” “Blaze of Glory,” 
“Rainbow Man,” “Little Mickey 
Grogan,” “Moulders of Men,” 
“The Sin of Madelon Claudet,” 
“Way Back Home” and “Ama- 
teur Daddy.” 

His more recent pictures are 
“The Merry Frinks,” “Wild Boys 
of the Road,” “The Mayor of 
Hell,” “Tugboat Annie” and 
“Laughing At Life.” 

His current picture, “Red Hot 
Tires” is now showing at the 

ihe Sate ere Theatre. 


MARY TREEN — “Babbitt,” 
“Happiness Ahead.” 
HENRY KOLKER — “A Lost 


Lady,” “Wonder Bar,” “I’ve 
Got Your Number,’ “Journal 
of a Crime,” “Bureau of Miss- 
ing Persons.” ae 

BRADLEY PAGE—“Blood Mon- 
ey,” “Hold the Press,” “Gentle- 
men Are Born,’ “Shadows 
From Sing Sing,” “Before Mid- 
night.” 

JOHN ELLIOTT—‘The Gallant 
Fool,” “Lucky Larrigan,” “Call 
Her Savage,” “From Broadway 
To Cheyenne,” “Riders of the 
Desert.” 

EDDIE STURGIS—“The Phan- 
tom of Crestwood,” “Young 
America.” 

D. ROSS LEDERMAN (director) 
—“Murder in the Clouds,” “Si- 
lent Men,’ “Rusty Rides 
Alone,” “The Whirlwind,” 
“Speed Demon.” 
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Our Suggestions For This Picture ... . 


like. 


Armida, sensational 
Spanish songstress and 
dancer, appearing in 
“*See See Senorita,” at 

Theatre. 


A THOUSAND HITS.” 


and interesting manner. 


BEN BLUE in “OUT OF ORDER.” Rel. No. 9202, 2 
reels, 19 minutes, “Big V Comedy.” The inimitable 
Ben Blue in the kind of roaring comedy the pdtrons 


“SEE SEE SENORITA” with TITO GUIZAR and 
ARMIDA. Rel. No. 9131, 2 reels, 20 minutes, “Broad- 
way Brevities.” A glorious operetta that captures 
the romantic flavor of glamorous Spain. 


“THE TRAIL OF THE 49ERS” by E. M. NEWMAN 
and JOHN B. KENNEDY. Rel. No. 9505, 1 reel, 10 min- 
utes, “See America First.” The fifth of the sensation- 


al “See America First’ series, portrays the rush to 
the California fields in 1849. 


“STUFFY’S ERRAND OF MERCY.” 
No. 9607, 1 reel, 9 minutes. “Pepper Pot.” 
Novelty reel featuring the adventures of 
actual toys animated by the newly per- 
fected stop-go camera technique. 


HARRY VON TILZER in “THE MAN OF 
Rel. No. 9611, 1 
reel, 10 minutes, “Pepper Pot.” Harry Von 
Tilzer, famous composer of popular songs, 
presents his best known tunes in a unique 


Rel. 


interludes. 


1 reel, 7 minutes, “Merrie Melody” in 
color. The song hit of “Happiness Ahead” 


Ben Blue, whose in- 
imitable comedy can 


66Qhewe wd 
Be eet ac Vitaphone 


O 
snort at the 


DON REDMAN & HIS ORCHESTRA with 
RED AND STRUGGIE. Rel. No. 9904, 1 
reel, 10 minutes, “Melody Master.” Syn- 
copation rendered in the best Harlem 
manner, with added vocals and comedy 


“POP GOES MY HEART.” Rel. No. 9802, 


is the basis of this musical color cartoon. 


MATS OF ILLUSTRATIONS ON ORDER FROM MERCHANDISING PLAN EDITOR—10c ea. 
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DESCRIPTION: Title letters are dark blue on orange back- 
ground. Heads are in full color. Small credits are dark red. 


¢ wheels. 


CPO 


PRICES 


“The More You Buy— 
the Less It Costs’’ 


1-SHEETS | 


1 to 49 ...............15¢ each 

50 to 99 ..............18¢ each 

100 and over ..........lle each 
3-SHEETS 

l to 24 ...............40¢ each 

25 and over ...........36¢ each 
6-SHEETS 

lto 9 ...............75¢ each 

10 to 19 ...............70¢ each 

20 and over ...........65¢ each 
24-SHEETS 

Up to 24 .............$2.00 each 

25 and over .......... 1.75 each 


WINDOW CARDS 


1 to 49 ................7e each 
50 to 99 ................6¢ each 
100 and over .........5¥/2¢ each 
INSERT CARDS 
l to 24 ...............25¢ each 
25 to 49 ...............22¢ each 
50 to 99 ...............20c each 
100 and over ..........18c each 
HERALDS 
1M to 4M ...........$3.00 perM 
5M and over ........ 2.75 per M 


LOBBY DISPLAYS 


11 x 14 Photos ........75c a set 
(8 in set—colored) 

22 x 28 Photos ........80c a set 
(2 in set—colored) 

Slides .................15¢ each 

Stills ..................10¢ each 

Midget Window Cards.. 4c each 

Merchandising Plans......Gratis 


These Prices Apply 
to U. S. Only 
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1-SHEET, WINDOW CARD, 
MIDGET WINDOW CARD 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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